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Leipzig Connections  

We welcome you today to our second concert of the 20 25-26 

season, Leipzig Connections! Since our inception, the New 

Amsterdam Singers have made the great composer Johann 

Sebastian Bach a mainstay of our programming. This concert 

explores not only one of Bach’s great masterworks for chorus, 

but delves into music across the centuries from Leipzig, the city 

Bach called home for much of his career.   

While modern -day Leipzig is a relatively small German city, 

Leipzig has long been a center of artistic production and 

musical innovation, with many brilliant composers calling this 

city home at one point or another . Today we will sample  a small 

offering of the music composed in or for this place.  

Opening our program is Max Reger’s  Drei Chöre , a set of pieces 

written in 1892, when the composer was 19 years old. The work 

shows the harmonic influence and sensibility of Richard Wagner 

(born in Leipzig!), mixed with the lyricism of Johannes Brahms, 

who , while not born in Leipzig , often  visited and performed in 

the cit y. While Brahms and Wagner were frequently  at 

philosophical odds with one another, Reger borrowed equally 

from both of their music al  styles, creating a musical language 

full of twists and tu rns that keep performers and listeners alike 

on their toes.  

Reger lived, composed, and taught in Leipzig beginning in 1907, 

and continued working there until his death in 1916. The first 

two movements of Drei Chöre  were  premiered in 1906 ; the full 

piece received its premiere in 1911 . 

1. Trost  

Es ist kein Weh auf Erden,  

So heiß, so laut und wild,  

Die Sühne soll ihm werden,  

1. Comfort  

There is no sorrow on Earth,  

so harsh, so strong, so impetuous,  

that atonement cannot calm it;  
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Sei still, so wird's gestillt. 

Und ist kein Tod vorhanden  

Was Liebes du begräbst,  

Gleich ist's dir auferstanden  

Wie du nur treu ihm lebst. 

Auch gibt's kein  

  wirklich Scheiden,  

Der Trennung öden Schmerz,  

Du brauchst ihn nie zu leiden,  

Bleib nah' nur Herz an Herz.  

In ihres Mantels Falten 

Trägt Gottes Lieb' die Welt, 

Wer sich von ihr läßt halten  

Den sie gar treulich hält.  

Be calm and so it will be calm!  

And death does not exist  

for the one you bury ,  

and love is reborn with  

you if you remain faithful.  

Nor is there any  

  real separation, 

you do not have to suffer  

the lonely pain of  absence, 

just remain close, heart to heart. 

In the folds of his cloak,  

God’s love carries the world . 

Whoever takes shelter there 

will have the consolation of that love.  

—  Anton Müller 

English translation by Richard Jaques  

 

2. Zur Nacht  

Nun fallen die Augen  

Müde mir zu, 

Komm, Engel des Schlummers  

Hüte die Ruh’; 

Komm’, halte am Bette 

Freundliche Wacht,  

Und kosige Träume webe, 

O Nacht;  

Und schlürfe was nimmer,  

Seele, wohl du  

Geatmet im Lichte  

Friede und Ruh’! 

2. At Night  

Now my eyes fall  

wearily closed.  

Come, angel of slumbers,  

guard my peace  

C ome, keep over my bed  

a friendly watch,  

and weave sweet dreams,  

Oh night!  

And drink in,  

my soul, what you  

never could in daylight:  

Peace and rest! 

—  Franz Engel  

English translation by Stefanie Izzo  
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3. Abendlied  

Friedlicher Abend senkt  

  sich aufs Gefilde;  

Sanft entschlummert Natur,  

  um ihre Züge 

Schwebt der Dämmerung  

  zarte Verhüllung,  

Und sie Lächelt die Holde;  

Lächelt, ein schlummernd  

  Kind in Vaters Armen, 

Der voll Liebe zu ihr sich neigt,  

  sein göttlich  

Auge weilt auf ihr,  

  und es weht sein Odem  

Über ihr Antlitz 

3. Evening Song  

Peaceful evening sinks down  

  upon the land;  

Gently Nature begins  

  to slumber. 

Around her floats the tender  

  cover of dusk,  

And the lovely one smiles,  

Smiles like a slumbering child  

  in its father’s arms, 

As he, full of love,  

  bends down to her.  

His divine eyes linger upon her,  

  and his  breath wafts  

Across her face. 

—  Nicolaus Lenau  

English translation by Emily Ezust  

 

Next we move to another multi -movement set with  Fanny 

Mendelssohn Hensel’s  Gartenlieder  (Garden Songs ). While many 

are familiar with the works of her younger brother, Felix, he was 

not the only member of the family with musical gifts. Showing 

promise as a pianist and composer, Fanny (and Felix) studied 

during their childhood with composer and theorist Carl 

Frederich Zelter, who once wrote to poet Johann Wolfgang von 

Goethe , “...adorable children, and [the] oldest daughter will give 

you something of Johann Sebastian Bach. The child is really 

something special.” Unfortunately, women during this t ime 

period were heavily discouraged from composition and 

performance. Fanny’s father wrote to her in a letter dated 1820 , 

“Music will perhaps become [Felix’s] profession, while for you it 

can and must always be an ornament.”  
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While Fanny never pursued composition full time, over the 

course of her life she wrote over 400 works, many for voice and 

piano, which were likely performed at salons  she organized and 

hosted. The first of her songs to be premiered were at the 

Mendelssohn family home in Leipzig in 1825; the family often 

hosted Sunday music performances throughout Fanny and 

Felix’s lives.  

Gartenlieder  was composed toward the end of Fanny’s life , in 

1846. At the time, she was beginning to work with the music 

sellers Bote & Bock to have her works published ; Gartenlieder  

was to be her Op. 3. It is presumed that the set had its  first 

performance at the Mendelssohn family home  at  a Sunday 

gathering , but the first documented performances were led by 

Robert Schumann with his Dresden Choral Society. These 

pieces show the clear and beautiful melodic sensibility of Fanny, 

along with her gift of nuanced harmony , which bring these 

songs of nature to vivid lif e. This is the music of an artist in full 

control of her powers, and give s signs of even greater things to 

come. Unfortunately, Fanny passed away suddenly  at the age 

of 40  due to a stroke  while rehearsing a choral piece of Felix’s.  

 

1. Hörst du nicht die 

Bäume rauschen  

Hörst du nicht die  

  Bäume rauschen  

Draußen durch die  

  stille Rund? 

Lockt dichs  nicht, 

  hinab zu lauschen  

Von dem Söller in den Grund,  

Wo die vielen Bäche gehen  

Wunderbar im Mondenschein  

Und die stillen Schlösser sehen  

In den Fluß vom hohen Stein?  

1. Don't you hear the  

trees rustling  

Don't you hear the   

  trees rustling 

Outside through the  

  surrounding stillness? 

Aren‘t you tempted to  

  listen 

From the balcony to the ground,  

Where the many streams flow  

Wondrously in the moonlight,  

And the quiet castles look  

Into the river from the high rock? 
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Kennst du noch die irren Lieder  

Aus der alten, schönen Zeit?  

Sie erwachen alle wieder  

Nachts in Waldeseinsamkeit,  

Wenn die Bäume  

  träumend lauschen  

Und der Flieder  

  duftet schwül  

Und im Fluß die  

  Nixen rauschen —  

Komm herab, hier ist's so kühl. 

Do you still remember the sweet songs  

From the beautiful olden days?  

They all come awake again  

At night in the solitude of the forest, 

When the dreaming  

  trees listen 

And the lilac gives out  

  a sensuous perfume  

And in the river the  

  water-sprites murmur—   

Come down, it's so cool here.  

—  Joseph von Eichendorff  

English translation by Grant Hicks  

 

2. Schöne Fremde  

Es rauschen die Wipfel  

  und schauern,  

Als machten zu dieser Stund'  

Um die halbversunkenen  

  Mauern 

Die alten Götter die Rund.  

Hier hinter den Myrtenbäumen  

In heimlich dämmernder  

  Pracht, 

Was sprichst du wirr wie in  

  Träumen 

Zu mir, phantastische Nacht?  

Es funkeln auf mich alle Sterne  

Mit glühendem Liebesblick,  

Es redet trunken die Ferne 

Wie vom künftigem,  

  großem Glück.  

2. Beautiful Foreign Lands  

The treetops rustle  

  and tremble 

As if at this very hour  

Round the half -fallen  

  walls 

The old gods were circling.  

Here beneath the myrtles  

In secret twilight  

  splendor 

What are you saying in dreamlike  

  confusion  

To me, fantastic night? 

All the stars twinkle at me  

With love’s ardent glance, 

Far-off lands speak drunkenly  

Of future great  

  fortune! 

—  Joseph von Eichendorff  

English translation by Grant Hicks  
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3. Im Herbste  

Seid gegrüßt mit  

  Frühlingswonne,  

Blauer Himmel, goldne Sonne!  

Drüben auch aus Gartenhallen  

Hör' ich frohe Saiten schallen.  

Ahnest du, o Seele wieder  

Sanfte, süße Frühlingslieder? 

Sieh umher die falben Bäume  

Ach, es waren holde Träume. 

3. In Autumn  

Greetings to you with  

  Spring's delight,  

Blue heavens, golden sun!  

Over there, also, from the garden hall 

I hear joyous strings resounding.  

Do you sense once more, O soul,  

Gentle, sweet songs of spring?  

Look around at the dun -colored trees! 

Ah, they were lovely dreams . 

—  Ludwig Uhland  

English translation by  Grant Hicks  

 

5. Abendlich schon 

rauscht der Wald  

Abendlich schon rauscht  

  der Wald 

Aus den tiefsten Gründen,  

Droben wird der Herr nun bald  

An die Sternlein zünden,  

Wie so stille in den Schlünden,  

Abendlich nur rauscht  

  der Wald. 

Alles geht zu seiner Ruh, 

Wie die Welt verbrause, 

Schauernd hört der  

  Wandrer zu, 

Sehnt sich tief nach Hause,  

Hier in Waldes  

  grüner Klause 

Herz, geh' endlich auch  

  zur Ruh! 

5. In the evening the forest 

already murmurs  

In the evening the  

  forest murmurs 

From the depths of the land.  

Up above, the Lord will  soon 

Light the little stars. 

How still it is in the ravines; 

Only in the evening   

  does the forest rustle. 

All goes toward its rest, 

The world ceases its bustle.  

Trembling, the  

  wanderer listens, 

Yearning deeply for home.  

Here in the forest’s  

  green cloister, 

Heart, go also at last  

  to rest! 

—  Joseph von Eichendorff  

English translation by  Grant Hicks  



10 

6. Im Wald  

Im Wald, im hellen 

  Sonnenschein  

Wenn alle Knospen springen,  

Dann mag ich gerne  

  mittendrein eins singen. 

Wie mir zu Muth in Leid  

  und Lust,  

Im Wachen und im Träumen,  

Das stimm ' ich an aus voller  

  Brust den Bäumen.  

Und sie verstehen mich  

  gar fein, 

Die Blätter alle lauschen,  

Und fall'n am rechten Orte ein, 

  mit Rauschen.  

Und weiter wandelt Schall  

  und Hall, 

In Wipfeln, Fels und Büschen.  

Hell schmettert auch Frau  

  Nachtigall Dazwischen.  

Da fühlt die Brust am  

  eignen Klang,  

Sie darf sich was erkühnen —  

O frische Lust: Gesang!  

Gesang im Grünen!  

6. In the Forest  

In the forest, in the bright  

  sunshine, 

When all the buds spring forth,  

There I would gladly  

  in their midst be singing. 

How I feel in sorrow  

  and joy, 

In waking and in dreaming,  

I sing forth with a full heart  

  to the trees. 

And they understand me  

  full well, 

The leaves all listen, 

And join in at the right place  

  with rustling. 

And sound and echo travel  

  further  

In treetops, crag, and bushes, 

Lady Nightingale also  

  warbles brightly  in their midst. 

There the heart feels from its  

  own sound  

That it may venture something —  

O fresh joy:  Singing!   

  Singing  in the greenery! 

—  Emanuel Geibel  

English translation by Grant Hicks  

 

Finishing the first half of our program is the music of Felix 

Mendelssohn , with  his Denn er hat seinen Engeln befohlen über dir . 

Felix, while the significantly more famous of the sibling pair, is 

sometimes still today under -acknowledged for his contributions 

to concert music. It was his performance of the St. Matthew 

Passion  in 1829 that  helped revitalize public interest in the music 
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of J.S. Bach ( who  was considered a niche composer amongst 

keyboard players at this point in history ). 

Felix’s exacting musical standards led him to raise the musical 

and professional profile  of the Leipzig Gewandhaus Orchestra, 

which he directed from 1835 -1847, making the group  Europe’s 

premiere orchestra for performing the works of c ontemporary 

composers — as well as those of Bach, Mozart and others —

thanks to his understanding of German musical history . The 

very concept of a concert program that included  both works of 

living and deceased composers, often with a concerto before 

the intermission, was a standard innovated by Felix 

Mendelssohn; much of our existing classical music culture is a 

direct result of his work  during this time.  

Denn er hat seinen Engeln befohlen über dir  is best known from 

Felix’s Oratorio Elijah , which premiered in 1846 but  was 

composed two years earlier  for a very different reason : it was 

written as a reaction to the attempted assas sination of King 

Friedrich Wilhelm IV of Prussia, under whom Mendelssohn was 

serving as musical director. The piece was meant as a gift to the 

King, with the explanation that the text came  unbidden to 

Felix’s mind after hearing of the attack.   

Denn er hat seinen Engeln  

  befohlen über dir, 

dass sie dich behüten  

  auf allen deinen Wegen, 

dass sie dich auf  

  den Händen tragen  

und du deinen Fuß nicht  

  an einem Stein stoßest.  

For he shall give his angels  

  charge over thee, 

to keep thee in  

  all thy ways.  

They shall bear thee up  

  in their hands, 

lest thou dash thy foot  

  against a stone.  

—  Psalm 91:11-12 

English translation from King James Version of the Bible  
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The  second half of our  concert begins with our earliest 

chronological work , Heinrich Schütz’s  Wir gläuben  all an einen 

Gott , composed in 1636. The work comes from a larger set, 

Kleine geistliche Konzerte  (Small Sacred Concertos ), written for a 

smaller ensemble due to limited personnel and financial 

viability during the 30 Years’ War, and first published in 

(surprise!) Leipzig. In this piece we can see what will be major 

influences on Bach: dramatic, yet thoughtful setting of sacred 

texts; exploring key and voice relationships in unique ways; 

challenging the concepts of musical procedure in the name of 

glorifying their religious beliefs.  

 

Wir gläuben  all' an einen Gott, 

Schöpfer Himmels  

  und der Erden, 

Der sich zum Vater geben hat,  

Daß wir seine Kinder werden.  

Er will uns allzeit ernähren, 

Leib und Seel' auch  

  wohl bewahren,  

Allem Unfall will er wehren, 

Kein Leid soll uns widerfahren;  

Er sorget für uns,  

  hüt't und wacht,  

Es steht alles in seiner Macht.  

We all believe in one God,  

Creator of heaven  

  and earth, 

Who gave himself as Father,  

That we might become his children.  

He will always nourish us,  

And preserve body  

  and soul, 

He will ward off all harm,  

No suffering shall befall us; 

He cares for us, 

  protects and watches over us,  

All is in his power. 

—  Martin Luther 

English translation by Google  

 

We next come to J.S. Bach’s  Jesu, Meine Freude , a master work 

from the master composer. While many of his best -known 

choral works are from his cantatas, which were used in weekly 

Sunday services at the St. Thomas church in Leipzig (and of 

which there are over 200 surviving examples), this work is of the 
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genre known as motets, which at the time were traditionally 

sacred works with limited accompaniment, and of which Bach 

wrote only nine. These works were normally reserved for specific 

occasions rather than typical Sunday services; Jesu, Meine 

Freude  was written for a funeral service, and while there is 

credible speculation that it was written for the wife of the 

Leipzig postmaster, scholars are unsure of this claim.  

To modern audiences, the occasion for this work and what we 

hear may seem at odds with one another . At times, the text 

feels celebratory and joyful, yet there are other passages that 

suddenly pull one — textually and musically — into dark 

depictions of hell or torment, which are not in accord with 

modern sensibilities regarding funeral services. It  is through 

works like this , however,  that  we can gain insight into the all too 

human feeling of grief, and how cultures across the centuries 

have sought to process i t. In that light , Bach’s art stands as a 

towering monument.  

The work is based on a chorale melody written by Johann 

Crüger, which the sopranos sing in the opening movement, and 

the overall structure of the piece has great symmetry, with five  

chorale movements alternating between stanzas borrowed from 

Romans 8:1 -2, 9-11, the peak of which is a five -voice fugue — 209 

measures of music precede this fugue, and 208 measures of 

music follow it. A diagram created  by conductor John Eliot 

Gard iner elucidates this symmetry in a striking way:  



14 

  

 

Beyond the mathematical symmetry ( on  which many tomes 

have been written regarding Bach and much of his music), is the 

powerful and dramatic way in which he sets text — long  silences 

following words such as “nichts” (no thing ), sudden loud dynamic 

outbursts accompanied by aggressively fast bass passages on 

“tobe, Welt, und springe” (rage, world, and quake), to name only 

a  few; we see here an artist who , as historian Hans -Joachim 

Marx once said, seeks to “move, entertain, and instruct his 

audience .” 

1. 

Jesu, meine Freude, 

Meines Herzens Weide, 

Jesu, meine Zier, 

Ach wie lang, ach lange  

Ist dem Herzen bange  

Und verlangt nach dir!  

Gottes Lamm,  

  mein Bräutigam, 

Außer dir soll mir auf Erden 

Nichts sonst Liebers werden.  

1. 

Jesus, my joy,  

My heart's delight 

Jesus, my treasure  

Ah how long,  how long  

must my heart be anxious  

And full of longing for you!  

Lamb of God,  

  my bridegroom  

Besides you there is nothing else  

On earth  that is dearer to me. 
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2. 

Es ist nun nichts  

  Verdammliches an denen, die 

in Christo Jesu sind,  

die nicht nach dem  

  Fleische wandeln,  

sondern nach dem Geist.  

3.  

Unter deinem Schirmen  

Bin ich vor den Stürmen  

Aller Feinde frei. 

Laß den Satan wittern,  

Laß den Feind erbittern,  

Mir steht Jesus bei. 

Ob es itzt gleich kracht  

  und blitzt, 

Ob gleich Sünd  

  und Hölle schrecken:  

Jesus will mich decken.  

4.  

Denn das Gesetz  

  des Geistes,  

der da lebendig macht  

  in Christo Jesu,  

hat mich frei gemacht  

  von dem Gesetz  

der Sünde und des Todes.  

5.  

Trotz dem alten Drachen, 

Trotz des Todes Rachen,  

Trotz der Furcht darzu! 

Tobe, Welt, und springe, 

Ich steh hier und singe  

In gar sichrer Ruh. 

Gottes Macht hält  

2. 

There is now no  

  condemnation of them  

who are in Christ  and  

who walk not according to  

  the flesh  

but according to the spirit.  

3.  

Beneath your protection  

I am free from the raging 

Of all enemies. 

Let the devil sniff around , 

let my enemy become incensed  

Jesus stands by me .  

Even though thunder crashes  

  and lightning  blazes, 

Even though sin  

  and hell terrify 

Jesus will protect me.  

4.  

For the law  

  of the spirit,  

which gives life  

  in Christ Jesus,  

has set me  

  free from 

the law of sin and death.  

5.  

I defy the ancient dragon  

I defy the jaws of death , 

I defy the fear they cause.  

Rage, World, and leap upon me.  

I stand here and sing  

In the calm of certainty.  

God's power takes  
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  mich in  acht; 

Erd und Abgrund  

  muss verstummen  

Ob sie noch so brummen.  

6.  

Ihr aber seid nicht fleischlich,  

  sondern geistlich,  

so anders Gottes  Geist  

  in euch wohnet.  

Wer aber Christi Geist  

  nicht hat,  

der ist nich  sein. 

7. 

Weg mit allen Schätzen!  

Du bist mein Ergötzen,  

Jesu, meine Lust!  

Weg ihr eitlen Ehren, 

Ich mag euch nicht hören,  

Bleibt mir unbewusst! 

Elend, Not, Kreuz,  

  Schmach und Tod  

Soll mich, ob ich viel  

  muss leiden, 

Nicht von Jesu scheiden.  

8.  

So aber Christus in euch ist,  

so ist der Leib zwar tot  

um der Sünde  willen;  

der Geist aber ist das Leben  

um der Gerechtigkeit willen.  

9.  

Gute Nacht, o Wesen,  

Das die Welt erlesen, 

Mir gefällst du nicht. 

Gute Nacht, ihr Sünden,  

  care of me; 

earth and hell's abyss  

  must fall silent, 

however much they roar.  

6. 

But you are not of the flesh,  

  but of the spirit, 

and so God's spirit dwells in you  

  in a different way. 

But whoever does no t have 

  Christ's spirit  

is not his. 

7. 

Away with all treasures! 

You are my delight, 

Jesus, my desire! 

Away with all vain honors,  

I don't want to hear of you,  

Remain unknown to me!  

Suffering, distress, the cross,  

  shame and  death, 

however much I have  

  to suffer, 

Will never separate me from Jesus.  

8.  

If Christ is in you,  

then the body is indeed dead 

because of sin ; 

but the spirit is life  

because of  righteousness. 

9.  

Good night,  o [earthly] existence, 

what the world has to offer  

Does not please me at all.  

Good night, you sins  
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Bleibet weit dahinten,  

Kommt nicht mehr ans Licht!  

Gute Nacht, du Stolz  

  und Pracht! 

Dir sei ganz,  

  du Lasterleben  

Gute Nacht gegeben.  

10. 

So nun der Geist des,  

der Jesum von  den Toten 

auferwecket hat,  

in euch  wohnet,  

so wird auch derselbige,  

der Christum von den Toten 

auferwecket hat,  

eure sterbliche Leiber lebendig  

machen  

  um des willen,  

dass sein  Geist  

  in euch wohnet.  

11. 

Weicht, ihr Trauergeister, 

Denn mein Freudenmeister, 

Jesus, tritt herein. 

Denen, die Gott lieben,  

Muß auch ihr Betrüben  

Lauter Zucker sein.  

Duld ich schon hier  

  Spott und Hohn,  

Dennoch bleibst du  

  auch im Leide , 

Jesu, meine Freude. 

Stay far away from here,  

Come no more to the light!  

Good night,  arrogance  

  and splendor. 

To everything about you,  

  sinful existence, 

I bid goodnight.  

10. 

Now the spirit that has  

raised Jesus  

from the dead,  

dwells in you.  

The very same spirit  

that has raised Jesus  

from the dead,  

gives life to your  

mortal bodies,  

  so that  

his spirit  

  may  dwell in you.  

11. 

Vanish, spirits of gloom, 

for my joyful master, 

Jesus, enters in. 

For those who love God  

even their grief 

Must become pure delight.  

Here I may have  

  scorn and derision,  

but even in the midst  

  of suffering you remain, 

Jesus, my joy.  

—  Romans 8:1-2, 9-11 

English translation by Choral Public Domain Library  
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We close our concert with Josef Rheinberger’s  Abendlied , a 

favorite in the choral repertory , published in Leipzig in 1873 . 

Rheinberger shows heavy influence from Bach and 

Mendelssohn in near equal measure. Shifting harmonies in 

unexpected yet undeniably beautiful ways show clear 

inspiration  from Mendelssohn, while the counterpoint between 

the voices and their entrances undeniably draws from  Bach. In 

this setting, Rheinberger uses text from Luke 24:29, urging  to 

“bide with us, for day is over and it is nearly evening .” We hope 

that t his music today will bide with you, through dark and light.   

 

Bleib bei uns, denn es will  

  Abend werden,  

und der Tag hat sich geneiget.  

Bide with us, for evening  

  shadows  darken, 

and night will soon be upon us.  

—  Luke 24:29 

English translation by John Rutter  

 

Program Notes © 2026 Ben Arendsen  
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About the Artists  

New Amsterdam Singers , now  in its 58 th year and led by  newly 

appointed  Music Director Ben Arendsen , is known for the 

breadth and variety of its repertoire. Specializing in a cappella  

and double -chorus works, the chorus sings music ranging from 

the 16th  century through contemporary pieces, including many 

it has commissioned.  Recent commissions include L’Abécédaire 

de Huon, Roi de Cambrai  by Philip Lasser (2025 ), Charting the 

World by Dale Trumbore (2023 ), and I Go Among Trees  by Robert 

Paterson (2021). NAS c o-commissioned Michael Dellaira’s folk 

opera Arctic Explorations with the cell theatre and performed its 

world premiere in March 2024; the recording of the 

performance is now available through Naxos Records.  

In addition to works  by Carol Barnett, Lisa Bielawa, and Ben 

Moore  commissioned for the group’s 50 th anniversary  in 2017, 

recent world premieres include compositions by Matthew Harris, 

Paul Alan Levi, and Elizabeth Lim.  American and New York City 

premieres in the previous decade included works by Einojuhani 

Rautavaara, Matthew Harris, Abbie Betinis, Steven Stucky, Kirke 

Mechem, Steven Sametz, Kitty Brazelton, Clare Maclean, Alex 

Weiser, Sheena Phillips, and Judith Shatin.  In 2016 NAS 

performed Frank Martin’s oratorio Golgotha  with  professional 

orchestra and soloists as guests of Trinity Church Wall Street 

under the direction of Music Director Emeritus Clara Longstreth, 

the first time the work was heard in New York City in over 60  

years.  

NAS has performed with the New York Philharmonic under 

Leonard Bernstein, at Alice Tully Hall as a guest of Clarion 

Concerts, and with the American -Russian Youth Orchestra 

under Leon Botstein at Tanglewood and Carnegie Hall. NAS 

appeared twice with Anonymous 4 in Richard Einhorn's  Voices of 

Light  —  in 1999 at Avery Fisher Hall with Concordia Orchestra 

under Marin Alsop, and in 2006 at the Winter Garden of the 
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World Financial Center with Ensemble Sospeso under David 

Hattner, for broadcast on WYNC's  New Sounds .  

NAS has also appeared internationally ; the chorus has sung at 

the He raklion Festival in Greece; the Granada Festival in Spain; 

the International Choral Festival at Mi ędzyzdroje, Poland; the 

Festival of the Algarve in Portugal; Les Chorégies d’Orange in 

France; and the Llangollen International Musical Eisteddfod in 

Wales. The chorus has also performed  in Turkey, Scandinavia, 

Croatia, Spain, Argentina and Uruguay, Cuba, South Africa, 

Greece, Iceland, Denmark, and  Bulgaria . 

Ben Are ndsen , Music Director , assumed the baton in July 2025 

from Maestra Clara Longstreth, our founding Music Director, 

who led NAS for 57 seasons. An experienced conductor, Ben is 

currently an Associate Professor and Director of Choral 

Activities at Nassau Community College, where he  also teaches 

voice, guitar, sight singing , and music history.  

Ben  has served as music director of several choral ensembles, 

including the Forest Hills Choir  and Great Neck Choral Society, 

and as a conductor and facilitator for C4/The Choral 

Composer/Conductor Collective. As an orchestral conductor, 

Ben served as Music Director for Metropolitan Youth Orchestra, 

the Gilbert and Sullivan Light Opera Company of Long I sland, 

and Sound Symphony, and has served as guest conductor of 

numerous choruses and orchestras.  

In addition to choral and orchestra l conducting, Ben has 

extensive experience as a guitarist, and has performed in 

venues throughout the NYC area, including Carnegie Hall, 

Symphony Space , and BAM. Ben also enjoys singing with the 

eVoco Voice Collective  and serving as a judge for young singers 

in New York State’s NYSSMA festival. Ben holds degrees in 

Music Education and Conducting from the Aaron Copland 

School of Music at CUNY -Queens College, and the Berk lee 

College of Music.  
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T.J. Barnes , Assistant Conductor , a native of Buffalo, NY, is a n 

NYC -based conductor, educator, performer, pianist, and 

arranger. He is the Director of Music at Flushing High School, 

where he revived and developed programs in Chorus, Piano, 

Guitar, and Music Appreciation.  

T.J. holds a Bachelor of Music in Vocal Performance and a 

graduate certificate in K-12 Music Education from the Aaron 

Copland School of Music at CUNY -Queens College. 

Performance credits include Papageno in Die Zauberflöte  at 

Queens College and Joe Hardy in Damn Yankees  at the 

Kupferberg Center of the Arts. He also served as Music Director 

of the Queens College iTones, a coeducational a cappella  group, 

for whom he wrote numerous pop SATB arrangements, 

including their award -winning set at the 2019 ICCA Northe ast 

Regional Semifinal Championships.  

T.J. is a recipient of the first Maurice Peress Memorial Award in 

conducting and the American Choral Directors Association’s 

2019 Next Direction Collegiate Leadership Award.   

Pen Ying Fang, Accompanist , is celebrating her 2 6th year as 

NAS’s accompanist. She has performed widely in the New York 

and Philadelphia metropolitan areas, building an extensive 

repertoire of solo and chamber music. Currently, she serves as a 

coach and accompanist at Westminster Choir College, where 

she has worked with many prominent ar tists and renowned 

voice programs such as the CoOPERAtive summer program and 

the Florence Voice Seminar in Italy. As an accompanist , Pen 

Ying  has also performed and toured with several choirs from the 

New York area, in whi ch capacity The New York Times  has 

praised her performances as “vivid” and “deft.” In 2018 she  was 

honored to be a featured performer in a Philip Glass opera 

workshop in North Adams, MA.  

Pen Ying  is a native of Taiwan, where she began studying piano 

at age five. There she attended an experimental music - focused 



  23  

grade school until moving to the United States. Here she 

studied with Paul Hoffmann and Barbara Gonzalez -Palmer, 

earning Bachelor and Master of Music  degrees in Piano at 

Rutgers University . 

Stefanie Izzo , Manager , is a classically trained soprano, 

educator, nonprofit administrator, and longtime resident of 

Queens, NY. She received a Master of Arts in vocal performance 

from the Aaron Copland School of Music at CUNY -Queens 

College and a Bachelor of Music from NYU. Stefanie has been 

hailed as possessing a “gorgeously rich and full sound” for her 

work in opera and musical theater, in roles such as Adina in 

L’Elisir d’Amore , Anne Truelove in The Rake’s Progress, Maria in 

West Side Story  and Mozart heroines Pamina, Susanna, and 

Despina.  

In addition to operatic repertoire, Stefanie devotes a significant 

amount of her performance time to art song, particularly that of 

women composers, and maintains an active concert schedule in 

the NYC area. She is a frequent collaborator with living 

compos ers, and is a co -founder of the chamber ensemble The 

Astoria Music Project. Stefanie is the Manager of Education 

Partnerships at the Metropolitan Opera.   
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Staff  

Ben Arendsen , Music Director  

T.J. Barnes, Assistant Conductor  

Pen Ying Fang, Accompanist  

Stefanie Izzo, Manager  

 

 

Board of Directors  
Michelle Neary, President  

Donna W. Zalichin, Vice President  

Orren Alperstein, Treasurer 

Robin D. Beckhard, Secretary  

Robert H. Palmer  

Thomas Palmer  

Susan H. Perkins  

A. Robert Pietrzak  

Gwendolyn D. Simmons  

Ellen G. Stark  

Elizabeth Stein  

Advisory Council  

Joanne Hubbard Cossa  

Amy Kaiser  

Richard Kessler  

Paul Alan Levi  

Allan Miller  

Diana Solomon -Glover  

Brian Zeger  

 

 

Music Director Emeritus  
Clara Longstreth  

 

NEW AMSTERDAM SINGERS  is incorporated as a nonprofit 

charitable organization under the laws of the State of New York. 

Contributions are tax -deductible.  Dues and ticket sales meet only half 

of our annual expense s. Donations of any size are gratefully accepted 

online at nasingers.org/donat ions  or by mail  to New Amsterdam 

Singers, Inc., P.O. Box 373, Cathedral Station, New York , NY 10025. Our 

annual reports are available on our website ( nasingers.org/about ), 

and a physical copy of our most recent report is av ailable by request . 

New Amsterdam Singers  

P.O. Box 373  

Cathedral Station  

New York, NY 10025  

info@nasingers.org  

www.nasingers.org  
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Contributors  

Our concerts are made possible by the generous support of our 

donors. This donor list reflects contributions received from July 

1, 2025 through March 7, 2026. If we have inadvertently omitted 

or misspelled your name, we apologize; please let us know by 

email at manager@nasingers.org.  

ARCHANGELS  
($2,500 and greater)  

Orren Alperstein ‡ 

Robin D. Beckhard & 

Bryan R. Shelby ‡ 

Stacey Farley &  

Peter Davoren  

Hans & Doris 

Grunwald ‡ 

Claire James‡  

Mary K. Libby ‡ 

Robert H. Palmer ‡ 

Susan H. Perkins ‡ 

A. Robert  Pietrzak &  

Nancy Fuchs ‡ 

Duvall Williams & 

Bettina Murray  

Donna Zalichin & 

Barry Kramer ‡ 

ANGELS  
($1,000 -$2,499)  

Anonymous  

Joseph Brooks  

Susan Gilbert & 

Clayton Benchley ‡ 

John & Gail Duncan ‡ 

Henry & Alexia 

Fernandez ‡ 

Rick Hibberd &  

Gail Buyske ‡ 

William Hunter &  

J. Christian Annalora  

Hannah M. Kerwin**  

Tom & Heather Palmer  

Paul Parsekian & 

Kathy Philipp  

Sarah Piel & Douglas 

McAlinden ‡ 

Hugh Rosenbaum ‡ 

Dr. & Mrs. Thomas P. 

Sculco  

Robert & Ginny 

Walther ‡ 

Barbara Zucker -

Pinchoff & Barry 

Pinchoff ‡ 

BENEFACTORS  
($500 -$999)  
Lucinda Ballard  

Tom & Nancy Berner  

Nicky Chapin ‡ 

Dana Boocock Crowell  

& James Crowell  

Dennis Goodenough ‡ 

Victoria & Doug 

Larson  

Clara & Bevis 

Longstreth ‡ 

Allan Miller  

Myra Miller & Matthew 

Zuckerbraun  

Jayme & Bruce Neary  

Robert Norwood‡  

Judith Pott  

Betsy Scott ‡  

Silvia Shepard  

Diane & Larry Sobin  

Virginia & Thor Thors ‡ 

Jennifer Trahan  

Raymond G. Wells  

PATRONS  
($250 -$499)  

Anonymous  

Jutta & Hans Bertram -

Nothnagel  

Linda Bookheim  & 

Steven Widerman  

John G. Brett  

Elizabeth & John 

Dugan  

Charles anna  & Bill 

Ecker^  

Lucy Kraus  

Eleanor Kulleseid  
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Katharine & Tony 

Leness ⁺ 

Ellen Stark  

Will Maitland Weiss &  

Elspeth Strang  

SPONSORS  
($150-$249)  

Thomas Emmons  

Jean Entwhistle*  

Constance Hoguet &  

Richard Neel  

Jaime C. Leifer & Tom 

Denniston** 

Guna & Robert 

Mundheim  

Michelle Neary  

Charles & Lorraine 

Skeen  

Vera Sziklai  

Tracy & Chris Turner  

FRIENDS  

(up to $149)  
Karla Allen ++  

Elyse Aronauer  

Marina Lyn Beckhard 

& Alan Luberda ⁻ 

Anne Marie &  

Jonathan Berger  

Roger Boocock  

Marleen Buelinckx  

Christine Chiu  

Anne Corcos  

M. De Saxe  

Lydia Dufour  

James A. Finder  

Mary Harris  

Matthew & Bonnie 

Harris  

Andy James  

Sevanne Kassarjian  

Marjory Klein  

Agnes Kolben  

Sara Koulen⁑  

Dr. William & Cynthia 

Krause  

Lawrence & Anne 

Martz  

Susan McCormick  

Virginia & Timothy  

Millhiser* 

Lina Morielli  

Rosenberg  

Emily Nammacher  

Edward Nunes  

Denis Pelli  

Sarah Plimpton  

Michal Saraf  

Ray Scheindlin & 

Janice Meyerson  

Bill & Sharon Simpson  

Elizabeth Stein  

Christine Thomas & 

Denny Denniston  

Mary Tynes  

Hsin Wang  

Laila Williamson  

Sally Zwiebach  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
‡Maestro’s Circle for our 

upcoming Benefit  

 

**In memory of Sally  

Hoskins & Bendix 

Anderson  

*In honor of Robert 

Palmer  

⁺In honor of Susan 

Perkins  

⁑In honor of Dr. Richard 

Smoker  

^In honor of Donna 

Zalichin  

⁻In honor of Robin 

Beckhard  
++ In memory of Spencer 

Carr  
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You’re Invited to  Our Benefit!  

 
 

We are pleased to announce our annual Benefit on Monday, 

April 27, 2026 from 6:00 -9:00 pm at The Century Association.  

 

The theme will be “Let Freedom Sing,” anticipating our final 

concerts of the year (May 29 and 31, 2026) entitled “A Gift to Be 

Free.” This special evening honors both the 250th anniversary of 

the founding of our country, and the 58th anniversary of the 

fou nding of New Amsterdam Singers.  

 

The program celebrates the importance of freedom, as 

expressed musically over the years from the Revolutionary War 

to the present. Expect solo and/or small group performances 

and audience participation in a sing -along of old favorites.  

 

Reception and Dinner -  $500 ($250 tax deductible)  

Cocktails 6:00pm; Program 6:45pm  

Dinner: 7:30pm  

Reception Only -  $250 ($125 tax deductible)  

 

Please RSVP/pay by visiting www.NASingers.org (preferred), or 

sending a check to New Amsterdam Singers:  

 P.O. Box 373, New York NY 10025   
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Income from the New Amsterdam Singers endowment and 50 th 

Anniversary Fund has been used to support this season’s 

programs. New  Amsterdam Singers gratefully acknowledges a 

generous anonymous contribution in support of further special 

program and Covid -related expenses , and Hugh Rosenbaum for 

generously underwriting the streaming of our March and May 

concerts  

Thanks to Robin Beckhard , Stefanie Izzo, Andy James , Mike 

Landy, Michelle Neary , and Donna Zalichin  for assistance in 

program production.   

Watch & Listen Online  

Visit www. nasingers .org for the latest chorus news, recordings , 

and videos. You can also see the many commissions and 

premieres that New Amsterdam Singers has been proud to 

present ( hover over “Music” and click on “ What We Sing ”). 

Upcoming Concerts  

A Gift to Be Free , May 29 & 31, 2026  

Sing With Us!  

New Amsterdam Singers  invites singers with choral experience 

and sight -reading ability in all voice parts to audition for us. We 

rehearse  Tuesday evenings at Broadway Presbyterian Church. 

Email info @nasingers.org to arrange  an audition.  

 

 

FACEBOOK |  @NEWAMSTERDAMSINGERS  

INSTAGRAM  | @NEWAMSTERDAMSINGERS  

WWW. NASINGERS.ORG  


