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Leonardo’s Workshop  

Today’s concert spans five  centuries as we explore music written 

either during the time of, or inspired by , the great polymath 

Leonardo da Vinci . With a  legacy that spans art, science, and 

mathematics, Leonardo was a captivating thinker whose 

innovations have given us an incredible gift of insight and art 

from one of history’s greatest minds. The  pieces we are 

performing today were either written during Leonardo’s  lifetime, 

giving us insight into the sound world with which he was 

familiar, or are of more mo dern vintage,  tak ing  inspiration from 

him to create new works that show  us the rich legacy he left 

behind.  

We begin our program with Tomás Luis de Victoria’s  O Magnum 

Mysterium, one of the Renaissance’s great gems of choral 

literature. Born and raised in Spain,  de Victoria  was given a 

grant from Phillip II to study in Rome, where he remained for 

over 10 years. His  setting of the O Magnum Mysterium text, which 

comes from Christmas Vespers, shows one of the most serene 

openings in choral music, demonstrating with simple polyphony 

the depth of wonder in the mysteries of miracles. This style is 

certainly one da Vinc i would have been familiar with  and helps 

place us in the sound of his time . 

O magnum mysterium,  

et admirabile sacramentum, 

ut animalia viderent  

  Dominum natum,  

jacentem in praesepio! 

O b eata Virgo, cujus viscera 

  meruerunt portare 

  Dominum Christum.  

 

 

O great mystery,  

and wonder ous sacrament, 

that animals should see  

  the new-born Lord,  

lying in a manger!  

O b lessed is the Virgin whose womb  

  was worthy to bear  

  Christ the Lord.  
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Alleluia! Alleluia! 

—  Traditional Latin Chant  

English translation from Choral Public Domain Library  

We follow with a  work by composer Mari Esabel Valverde , a 

Mexican -American transgender composer from North Texas. It 

is difficult to imagine a person further from Leonardo’s 

experiences, yet here we find kinship all the same.  According to 

Valverde,  Wondrous Glow  uses a “variety of textures from 

polyphonous entanglements to soulful solos soaring above 

harmonically rich homophony ,” compositional techniques  

typically employed by composers of  da Vinci ’s time.  

The text, Amir Rabiyah ’s poem “Grand Design,”  expresses 

admiration and indeed wonder toward  the galaxy itself. 

Valverde continues that the piece is “a declaration of self - love 

that encourages us to acknowledge that we, too, are made of 

‘stardust ’ and that in our various color s and shades we, too, 

inspire. ” A wondrous glow indeed inspired Leonardo; he was the 

first to correctly observe that Earth reflected the sun's light , 

which was then reflected back from the visible surface of the 

moon. While he called th is “Earthglow ,” it is now sometimes 

called the “ da Vinci  Glow .” Wondrous, indeed!  

today  collect  the dazzling  shelter of flowers 

stitch a crown  large enough  for the globe 

fragrant enough  for satellites to lift their noses 

take the prayer of night into your arms 

as she sleeps, breathe with her 

breathe with the night 

there are times when there is nothing  

left to do, but create 

form the unseen into a tangible communion  

of stardust, place  the galaxy  on your tongue 

let your mouth be a wondrous  glow 

your words a beacon  

when everything  is lost 
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imagine yourself as more than an earth- 

quaking  body  a gift 

the streaking tail of a comet  

become  that which  holds  your eye 

that which  makes you  gasp  

—  Amir Rabiyah  

Cecilia McDowall’s  I Obey Thee, O Lord , is more directly inspired 

by Leonardo . It comes from a larger work, the Da Vinci  Requiem , 

which blends texts of Leonardo’s with th e words  of the Requiem 

Mass. McDowall writes , “So looking for connections between 

Leonardo  ’s philosophical writings and the Missa pro Defunctis 

(Mass for the Dead) became a curiously enriching line of 

enquiry. Leonardo ’s position on religion and faith has always 

been ambiguous. Many have tried to impose their views on his 

personal beliefs but who can say what currency these have? 

Ultimately, it ’s the essence of what Leonardo says, how his 

ideas on life and death marry  so well with the Requiem Mass, 

which intrigues.”  

I obey  thee, O Lord, first because  of the love which  I ought to bear thee: 

secondly,  because  thou knowest  how  to shorten or prolong  

  the lives of men. 

Tears come  from the heart, not from the brain. 

Our body  is subject to heaven, and heaven is subject to the spirit. 

Lacrimosa dies illa,  

Qua resurget ex favilla 

Judicandus homo reus.  

Huic ergo parce, Deus:  

Pie Jesu Domine,  

Dona eis requiem.  

Amen. 

Full of tears will be that day  

When from the ashes shall arise  

The guilty man to be judged;  

Therefore spare him, O God,  

Merciful Lord Jesus,  

Grant them eternal rest.  

Amen. 

—  Leonardo da Vinci  and Traditional Requiem Mass 

English translation by  Cecilia McDowall  
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Our next piece, Salvator Mundi , comes from the first movement 

of the Herbert Howells  Requiem . This piece not only shares a 

title with one of da Vinci ’s more well -known paintings , which 

you’ll see  projected as we sing , but also has a harmonic 

language that communicates the longing and pathos of the 

text. As conductor John Bowden once wrote , “Long, unfolding 

melodies are seamlessly woven into the overall textures; the 

harmonic language is modal, chromatic, often dissonant and 

deliberately ambiguous. The overall style is free -flowing, 

impassioned and impressionistic, all of which gives Howells ’s 

music a distinctive visionary quality.”  

O saviour of the world, who  by  thy  cross and thy  precious blood  has 

redeemed us, save us and help us, we humbly  beseech  thee, O Lord. 

—  Traditional Catholic Prayer  

Another composer directly inspired by Leonardo is Jocelyn 

Hagen , whose Triptych of Knowledge  we perform  next. This suite 

comes from her large choral/orchestral work, “From The 

Notebooks of Leonardo da Vinci ,” which uses da Vinci’s own 

words  and is meant to be performed with the visuals you will 

see today. Each movement give s insight into Leonardo’s 

ruminations  on science, knowledge , and critical thought , 

elevated by  Hagen’s vibrant and contemporary musical 

language . 

I.  Practice  

Those who are in love with practice  without  knowledge  are like the 

sailor who gets into a ship without  rudder or compass  and who 

never can  be certain whither he is going. Practice  must always  be 

founded on sound  theory, and to this, perspective  is the guide and 

the gateway;  and without  this nothing  can  be done well in the 

matter of drawing. 

II.  Perception  

All our knowledge  has its origin in our perceptions . 
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III.  The  Greatest  Good  

The Greatest good  of all is knowledge.  

Obstacle  cannot  crush me. Every  obstacle  yields  to firm resolve. 

The acquisition  of any  knowledge  is always  useful to the intellect, 

because  it will be able to banish  useless things and retain those that 

are good. For nothing  can  be loved or hated unless it is first known.  

—  Leonarda da Vinci, arr. Jocelyn Hagen  

The three pieces that begin  the second half of our concert are 

by one of  Leonardo’s contemporaries, Jo squin des  Prez . If there 

is a musical equivalent to da Vinci ’s artistic genius, it is Josquin . 

Martin Luther is reported to have said , “He is the master of the 

notes. They do as he wills; as for the other composers, they 

have to do as the notes will .” Few who have studied Jo squin’s 

music have found reason to disagree.  

Beginning with Mille Regretz, we have a secular setting 

considered to be one of his finest works, and certainly one of 

the  most popular in his lifetime. Using intensely dramatic texts, 

Josquin  sets the poetry of despair and regret (a not uncommon 

topic then, as now) with great effectiveness, and it was used for 

countless other settings after its publication. There are some 

doubts as to whether or not this work was indeed authored by 

Josquin — its first appearances in musical collections came after 

his death a nd did not bear his name — though modern 

scholarship leans toward attributing the work to  Josquin . The 

piece  features repetition of text with slightly different musical 

settings each time, lending ever - increasing power to these lines, 

and showing Josquin’s keen sense of musical drama.   

Mille regretz  

  de vous abandoner  

Et d'eslonger vostre  

  fache amoureuse, 

J ’ai si grand dueil  

A thousand regrets  

  at deserting you  

and leaving behind your  

  loving face , 

I feel so much sadness  
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  et peine douloureuse, 

Qu ’on me verra brief  

  mes jours definer. 

  and such painful distress,  

that it seems to me  

  my days will soon dwindle away.  

—  Josquin des Prez  

English translation by Marianne Hund  

Josquin ’s sense of drama is further on display in his  Nymphes des 

Bois, though instead of a setting of a poem of general despair 

over a lover ’s regret, we see in this piece a lament upon the 

death of composer Johannes Ockeghem, a major musical figure  

of the time and likely a friend and teacher of Josquin . There are 

hints of tribute throughout the score: its original manuscript 

does not list specific voice parts, and speculation abounds as to 

whether the original voices singing the piece are the composers 

named in the text of the piece ( Josquin, Brumel , Pirchon,  and 

Comp ère, with a fifth unknown singer); all the notes were 

written in black, the color of mourning; there are not the time 

signature/mensural settings typical of the sorts of musical 

puzzles Ockeghem specialized in; the mode  in which  the piece 

is set happens to be the same as major works of Ockeghem’s 

Missa Mi-mi and Intemerata Dei mater.  And so on.  

This piece, which is incredibly polyphonic and texturally dense, 

is nonetheless restrained and powerful — a poignant reflection 

of mourning with the beauty of the musical style  common in 

this time.  

Nymphes des bois,  

  déesses des fontaines, 

Chantres expers  

  de toutes nations, 

Change z voz voix  

  fort clères et haultaines 

En cris tranchantz   

  et lamentations . 

Car Atropos tr ès  

Wood-nymphs,  

  goddesses of the fountains,  

Skilled singers  

  of every nation,  

Turn your voices,  

  so clear and lofty,  

To piercing cries  

  and lamentation . 

Because Atropos,  
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  terrible satrappe 

Vostr’Ockeghem atrapp é  

  en sa trappe, 

Vray trésorier de musique  

  et chef dœuvre, 

Doct élégant de corps  

  et non poin t trappe, 

Grant dom mag’est que  

  la terre le cœuvre. 

Acoutrez vous d ’abitz  

  de deuil, 

Josquin, Brumel,  

  Pirchon , Compère , 

Et plorez grosses 

  larmes d’œuil, 

Perdu avez vostre bon père. 

Requiescat in pace.  

Amen. 

  terrible satrap [governor], 

Has caught your Ockeghem   

  in her trap, 

The true treasurer of music  

  and master, 

Learned, handsome  

  and by no means stout.  

It is a source of great sorrow that  

  the earth must cover him.  

Put on the clothes  

  of mourning, 

Josquin,  Brumel,  

  Pierre de la Rue, Compère, 

And weep great tears  

  from your eyes, 

For you have lost your good father.  

May he rest in peace. 

Amen. 

—  Jean Molinet  

English translation by Marianne Hund  

Our third and final piece from Josquin  is his light and comedic 

El Grillo. Likely his most -performed work, the text offers a 

humorous tongue -twister of a story about a cricket who is a 

great singer, better even than songbirds. Rumors abound about 

hidden meaning: perhaps this is a clever jibe at Carlo Grillo, a 

well -known Milanese singer ? Additionally, the word “grillo” in 

some northern Italian dialects could be a euphemism for certain 

male organs , which  would give the song a very different 

meaning, indeed. Whatever its original intention for singers and 

audiences in Leonardo’s time, it continues to delight today with 

its fast text setting, verses of different character , and jovial 

mood.  

El grillo è bon cantore  

Che tiene longo verso.  

The cricket is a good singer  

He can sing very long . 
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Dale beve grillo canta.  

Ma non fa com o gli  

  altri ocelli  

Come li han cantato un poco,  

Van de fatto in altro loco , 

Sempre el grillo sta pur saldo, 

Quando la maggior è’l caldo  

Alhor canta sol per amore.  

He sings all the time. 

But he isn't like the  

  other birds. 

If they've sung a little bit , 

They go somewhere else , 

The cricket remains where he is , 

When the heat is very fierce  

Then he sings only for love.  

—  Josquin des Prez  

English translation by Marianne Hund  

We continue with Leonardo’s contemporaries with Orlando de 

Lassus  and his setting of Super Flumina Babylonis . De Lassus, a 

well -known composer of both sacred and secular music, had a 

career that took him to various cities for different  employers: 

Milan, Antwerp, Bavaria, and also Rome where he worked for 

the Medici family, the same family who at times employed 

Leonardo. While their time periods in Medici employment did 

not overlap, de Lassus would undoubtedly have been familiar 

with da Vinci ’s work as an artist, and their respective worlds of 

sound and sight compl ement one another brilliantly. De Lassus’ 

setting of Super Flumina Bab ylonis , displays a wonderful sense of 

counterpoint, allowing each voice to be heard clearly even  

through relatively dense polyphony. This lament for the 

displacement of one’s people and the yearning to return home 

resonate for us today  as strongly as ever. 

Super flumina Babylonis  

illic sedimus et flevimus,  

cum recordaremur Sion.  

Over the waters of Babylon,  

there we sat and wept,  

as we reminisced about Sion.  

—  Psalm 136 (137) 

English translation from Choral Public Domain Library  

We end our concert with one of the true musical gems of the 

21st century, Eric Whitacre’s  Leonardo Dreams of His Flying 

Machine.  The piece ’s origin, as Whitacre has told it, came about 
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upon his receiving a commission for a large choral work in 2001. 

He and poet Charles Anthony S ilvestri (who wrote the text while 

collaborating with Whitacre) wondered: “what would it sound 

like if Leonardo da Vinci  were dreaming? And more specifically, 

what kind of music would fill the mind of such a genius? The 

drama would tell the story of Leonardo being tormented by the 

calling of the air, tortured to such a degree that his only 

recourse was to solve the riddle and figure out how to fly.”   

The result is a dramatic and daring work broken into small 

scenes, almost like a mini -opera, alternating between a high 

Renaissance style and Whitacre’s unique use of shimmering and 

colorful harmonies, evoking the real and dream world in 

alternation.  

I. 

Leonardo Dreams of his  

  Flying Machine …  

Tormented by visions of flight  

  and falling, 

More wondrous and terrible 

  each than the last,  

Master Leonardo imagines  

  an engine  

To carry a man up into  

  the sun…  

And as he’s dreaming  

  the heavens call him,  

softly whispering their  

  siren-song: 

“Leonardo. Leonardo, volare.” 

L’uomo colle sua  

  congiegniate e grandi ale,  

facciendo forza contro  

  alla resistente aria. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“Leonardo. Leonardo, fly.” 

A man with wings large enough  

  and duly connected  

might learn to overcome  

  the resistance of the air. 
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II. 

Leonardo Dreams of his  

  Flying Machine…  

As the candles burn low  

  he paces and writes,  

Releasing purchased pigeons  

  one by one  

Into the golden Tuscan  

  sunrise…  

And as he dreams,  

  again the call,  

The very air itself gives voice:  

“Leonardo. Leonardo,  

  vieni á volare.”  

Vicina all’elemento  

  del fuoco…  

Scratching quill on  

  crumpled paper,  

… Rete, canna, filo, carta…  

Images of wing , frame 

  and fabric fastened tightly.  

…sulla suprema  

  sottile aria. 

 

III. 

Master Leonardo da Vinci  

  Dreams of his  

  Flying Machine…  

As the midnight watch   

  tower tolls, 

Over rooftop, street  

  and dome,  

The triumph of a human  

being ascending  

 

 

 

 

 

 

 

 

 

 

 

 

“Leonardo. Leonardo,  

  come fly.” 

Close to the sphere  

  of elemental fire…  

 

 

… Net, cane, thread, paper…  

 

 

…in the highest  

  and rarest atmosphere. 
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In the dreaming of a mortal  

  man. 

Leonardo steels himself,  

takes one last breath, 

and leaps…  

—  Charles Anthony Silvestri  

Program Notes © 2025 Ben Arendsen  
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About the Artists  

New Amsterdam Singers , now  in its 58 th year and led by  newly 

appointed  Music Director Ben Arendsen , is known for the 

breadth and variety of its repertoire. Specializing in a cappella  

and double -chorus works, the chorus sings music ranging from 

the 16th  century through contemporary pieces, including many 

it has commissioned.  Recent commissions include L’Abécédaire 

de Huon, Roi de Cambrai  by Philip Lasser (2025 ), Charting the 

World by Dale Trumbore (2023 ), and I Go Among Trees  by Robert 

Paterson (2021). NAS co -commissioned Michael Dellaira’s folk 

opera Arctic Explorations with the cell theatre and perform ed its 

world premiere in March 2024; the recording of the 

performance is now available through Naxos Records.  

In addition to works  by Carol Barnett, Lisa Bielawa, and Ben 

Moore  commissioned for the group’s 50 th anniversary  in 2017, 

recent world premieres include compositions by Matthew Harris, 

Paul Alan Levi, and Elizabeth Lim.  American and New York City 

premieres in the previous decade included works by Einojuhani 

Rautavaara, Matthew Harris, Abbie Betinis, Steven Stucky, Kirke 

Mechem, Steven Sametz, Kitty Brazelton, Clare Maclean, Alex 

Weiser, Sheena Phillips, and Judith Shatin.  In 2016 NAS 

performed Frank Martin’ s oratorio Golgotha  with professional 

orchestra and soloists as guests of Trinity Church Wall Street 

under the direction of Music Director Emeritus Clara Longstreth, 

the first time the work was heard in New York City in over 60  

years.  

NAS has performed with the New York Philharmonic under 

Leonard Bernstein, at Alice Tully Hall as a guest of Clarion 

Concerts, and with the American -Russian Youth Orchestra 

under Leon Botstein at Tanglewood and Carnegie Hall. NAS 

appeared twice with Anonymous 4 in Richard Einhorn's  Voices of 

Light  -  in 1999 at Avery Fisher Hall with Concordia Orchestra 

under Marin Alsop, and in 2006 at the Winter Garden of the 



  17  

World Financial Center with Ensemble Sospeso under David 

Hattner, for broadcast on WYNC's  New Sounds .  

NAS has also appeared internationally ; the chorus has sung at 

the He raklion Festival in Greece; the Granada Festival in Spain; 

the International Choral Festival at Mi ędzyzdroje, Poland; the 

Festival of the Algarve in Portugal; Les Chorégies d’Orange in 

France; and the Llangollen International Musical Eisteddfod in 

Wales. The chorus has performed  in Turkey, Scandinavia, 

Croatia, Spain, Argentina and Uruguay, South Africa, Greece, 

Iceland, Denmark, and , most recently , in Bulgaria in 2019. In 

2010 NAS was plea sed to receive permission from the State and 

Treasury Departments to tour Cuba on a cultural visa.  

Ben Are ndsen , Music Director , assumed the baton in July 2025 

from Maestra Clara Longstreth, our founding Music Director, 

who led NAS for 57 seasons. An experienced conductor, Ben is 

currently an Associate Professor and Director of Choral 

Activities at Nassau Community College, where he  also teaches 

voice, guitar, sight singing , and music history.  

He has served as music director of several choral ensembles, 

including the Forest Hills Choir  and Great Neck Choral Society, 

and as a conductor and facilitator for C4/The Choral 

Composer/Conductor Collective. As an orchestral conductor, 

Ben served as Music Director for Metropolitan Youth Orchestra, 

the Gilbert and Sullivan Light Opera Company of Long I sland, 

and Sound Symphony, and has served as guest conductor of 

numerous choruses and orchestras.  

In addition to choral and orchestra l conducting, Ben has 

extensive experience as a guitarist, and has performed in 

venues throughout the NYC area, including Carnegie Hall, 

Symphony Space , and BAM. Ben also enjoys singing with the 

eVoco Voice Collective  and serving as a judge for young singers 

in New York State’s NYSSMA festival. Ben holds degrees in 

Music Education and Conducting from the Aaron Copland 
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School of Music at Queens College, CUNY, and the Berk lee 

College of Music.  

T.J. Barnes , Assistant Conductor , a native of Buffalo, NY, is a 

NYC -based conductor, educator, performer, pianist, and 

arranger. He is the Director of Music at Flushing High School, 

where he revived and developed programs in Chorus, Piano, 

Guitar, and Music Appreciation.  

T.J. holds a Bachelor of Music in Vocal Performance and a 

graduate certificate in K-12 Music Education from the Aaron 

Copland School of Music at CUNY Queens College. 

Performance credits include Papageno in Die Zauberflöte  at 

Queens College and Joe Hardy in Damn Yankees  at the 

Kupferberg Center of the Arts. He also served as Music Director 

of the Queens College iTones, a coeducational a cappella  group, 

writing numerous pop SATB arrangements, including their 

award -winning set at the 2019 ICCA Northeast Region al 

Semifinal Championships.  

T.J. is a recipient of the first Maurice Peress Memorial Award in 

conducting and the American Choral Directors Association’s 

2019 Next Direction Collegiate Leadership Award.   

Pen Ying Fang, Accompanist , is celebrating her 2 6th year as 

NAS’s accompanist. She has performed widely in the New York 

and Philadelphia metropolitan areas, building an extensive 

repertoire of solo and chamber music. Currently, she serves as a 

coach and accompanist at Westminster Choir College, where 

she has worked with many prominent ar tists and renowned 

voice programs such as the CoOPERAtive summer program and 

the Florence Voice Seminar in Italy. As an accompanist , Pen 

Ying  has also performed and toured w ith several choirs from the 

New York area, in which capacity The New York Times  has 

praised her performances as “vivid” and “deft.” In 2018 she  was 

honored to be a featured performer in a Philip Glass opera 

workshop in North Adams, MA.  
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Pen Ying  is a native of Taiwan, where she began studying piano 

at age five. There she attended an experimental music - focused 

grade school until moving to the United States. Here she 

studied with Paul Hoffmann and Barbara Gonzalez -Palmer, 

earning Bachelor and Master of Music  degrees in Piano at 

Rutgers University . 

Stefanie Izzo , Manager , is a classically trained soprano, 

educator, nonprofit administrator, and longtime resident of 

Queens, NY. She received a Master of Arts in vocal performance 

from the Aaron Copland School of Music at CUNY Queens 

College and a Bachelor of Music from NYU. Ste fanie has been 

hailed as possessing a “gorgeously rich and full sound” for her 

work in opera and musical theater, in roles such as Adina in 

L’Elisir d’Amore , Anne Truelove in The Rake’s Progress, Maria in 

West Side Story  and Mozart heroines Pamina, Susanna, and 

Despina.  

In addition to operatic repertoire, Stefanie devotes a significant 

amount of her performance time to art song, particularly that of 

women composers, and maintains an active concert schedule in 

the NYC area. She is a frequent collaborator with living 

compos ers, and is a co -founder of the chamber ensemble The 

Astoria Music Project. Stefanie is the Manager of Education 

Partnerships at the Metropolitan Opera.   
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Staff  
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Amy Kaiser  

Richard Kessler  

Paul Alan Levi  

Allan Miller  

Diana Solomon -Glover  

Brian Zeger  

 

NEW AMSTERDAM SINGERS  is incorporated as a nonprofit 

charitable organization under the laws of the State of New York. 

Contributions are tax -deductible.  Dues and ticket sales meet only half 

of our annual expense s. Donations of any size are gratefully accepted 

online (nasingers.org/donat ions ) or by mail  to New Amsterdam 

Singers, Inc., P.O. Box 373, Cathedral Station, New York , NY 10025. Our 

annual reports are available on our website ( nasingers.org/about ), 

and a physical copy of our most recent report is avai lable by request . 

New Amsterdam Singers  

P.O. Box 373  

Cathedral Station  

New York, NY 10025  

info@nasingers.org  

www.nasingers.org  
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NAS Welcomes Music Director Ben Arendsen  

We are thrilled to present this first concert with NAS’s new 

music director, Ben Arendsen. After 57 years under the baton of 

Clara Longstreth, NAS welcomed Ben at  the beginning of the 

2025 -2026 season.  

During her nearly six decades as music director, Clara  

commissioned 16 new choral works, presented another 92 world, 

American, and New York premieres, led the chorus in 17 

overseas tours, developed a reputation for innovative 

programming, and established New Amsterdam Singers as one 

of the preeminent avocatio nal choruses in New York City.  

As former  New York Times  chief classical music critic Anthony 

Tommasini wrote, “This impressive ensemble has won a loyal 

following for inventive programs, devised by Clara Longstreth, 

the group’s longtime conductor, that combine new and old 

music and unusual works in fresh ways.”  

Upon Clara’ s retirement at the end of  the  2024 -2025 season, 

Ben made the transition to lead our chorus , long known for the 

breadth of our  repertoire and our championing of new works. 

Specializing in  a cappella  and double -chorus pieces, we sing  

music ranging from the 16th to 21st centuries  and will continue  

in that tradition , as is clear from Ben’s first program here.  

“I am thrilled and honored to have been selected to lead New 

Amsterdam Singers and am deeply humbled to be following in 

such illustrious footsteps as Clara’s,” Ben  told us . “It’s an 

incredible and inspiring legacy to inherit, and I am energized to 

be given this opportunity to continue New Amsterdam Singers’ 

work in the choral community.”  Ben is well -positioned to 

continue NAS’s tradition of excellence; you can read more 

about his strong credentials in his bio above.  
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On hearing the news of Ben ’s selection, Clara said, “Bravo! I 

think Ben is a great fit for New Amsterdam Singers and its 

skilled, dedicated singers. I am enormously grateful for the 

thorough process that led to Ben’s selection, and I am very 

pleased with the outcome.”  

During rehearsals for our first concert under Ben’s baton, it 

became  clear  to us  that Ben fits right in and will continue  

Clara’s legacy of both inventive programming and musical 

excellence. We look forward to the support of singers, audience, 

and contributors alike as we enter this next chapter ! 

 

Michelle Neary, President of the Board  
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Contributors  

Our concerts and this important transition are made possible 

by the generous support of our donors. This donor list reflects 

contributions received from July 1, 202 5 through December  8, 

202 5. If we have inadvertently omitted or misspelled your name, 

we apologize; please let us know by email at 

manager@nasingers.org . 

ARCHANGELS  
($2,500 and greater)  

Stacey Farley &  

Peter Davoren  

Robert H. Palmer  

Susan H. Perkins  

Bob Pietrzak &  

Nancy Fuchs  

Donna Zalichin &  

Barry Kramer  

ANGELS  
($1,000 -$2,499)  

Orren Alperstein  

Anonymous  

Robin D. Beckhard & 

Bryan R. Shelby  

Joseph Brooks  

Hannah M. Kerwin ** 

Tom & Heather Palmer  

Dr. & Mrs. Thomas P. 

Sculco  

BENEFACTORS  
($500 -$999)  
Lucinda Ballard  

Tom & Nancy Berner  

Dana Boocock Crowell  

Allan Miller  

PATRONS  
($250 -$499)  

Nicky Chapin  

Lucy Kraus  

Eleanor Kulleseid  

Katharine & Tony 

Leness⁺  

Ellen Stark  

Will Maitland Weiss & 

Elspeth Strang  

SPONSORS  
($150-$249)  

Tracy & Chris Turner  

Thomas Emmons  

Jean Entwhistle*  

Constance Hoguet & 

Richard Neel  

Guna & Robert 

Mundheim  

Vera Sziklai  

FRIENDS  

(up to $149)  
Anne Marie & 

Jonathan Berger  

Roger Boocock  

Mary Harris  

Andy James  

Marjory Klein  

Sarah Koulen ⁑ 

Dr. William & Cynthia 

Krause  

Virginia & Timothy 

Millhiser 

Lina Morielli 

Rosenberg  

Michelle Neary  

Edward Nunes  

M. De Saxe  

Ray Scheindlin & 

Janice Meyerson  

Elizabeth Stein  

Mary Tynes  

Sally Zwiebach  

 

 

 

 

 

 

**In memory of Sally 

Hoskins  

*In honor of Robert 

Palmer  

⁺In honor of Susan 

Perkins  
⁑In honor of Dr. 

Richard Smoker

mailto:manager@nasingers.org
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Income from the New Amsterdam Singers endowment and 50 th 

Anniversary Fund has been used to support this season’s 

programs. New  Amsterdam Singers gratefully acknowledges a 

generous anonymous contribution in support of further special 

program and Covid -related expenses.   

Thanks to Robin Beckhard , Stefanie Izzo, Andy James , Mike 

Landy, Michelle Neary , and Donna Zalichin  for assistance in 

program production.   

Watch & Listen Online  

Visit www. nasingers .org for the latest chorus news, recordings , 

and videos. You can also see the many commissions and 

premieres that New Amsterdam Singers has been proud to 

present ( hover over “Music” and click on “ What We Sing ”). 

Upcoming Concerts  

Leipzig Connections , March 13 & 15, 2026  

A Gift To Be Free , May 29 & 31, 2026  

Sing With Us!  

New Amsterdam Singers  invites singers with choral experience 

and sight -reading ability in all voice parts to audition for us. We 

rehearse  Tuesday evenings at Broadway Presbyterian Church. 

Email info @nasingers.org to arrange  an audition.  

 

 

FACEBOOK |  @NEWAMSTERDAMSINGERS  

INSTAGRAM  | @NEWAMSTERDAMSINGERS  

WWW. NASINGERS.ORG  


